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Understanding Cinema: Climate  

 

Session 02 

19-9-15 

 

Meeting back at the front of the building for 13.50 for photo. 

Sale Lotte Eisner from 14-18.00 when we will talk about the rules of the game. 

Also a presentation on Moving Cinema 

 

We didn't get far yesterday, so we've got lots to do today.  

I'll give you categories and titles today. 

 

I will now show you The Tempester -  a film based around weather and storms.   

The film maker excelled at this kind of film making.  This elect of documentary film making. 

We can capture in a shot something of the climate. 

Editing and sound are so important to how we convey the weather. 

Sound is a key question.  

Often done in post production.   

With microphones on location it's very difficult to film and get a proper representation.   

It's not easy to film the wind, in fact it's impossible to film it.   

You can film the effect but not it itself. 

 

Describes the scene were about to. See. 

 

Clip from Le Tempester  [Can’t find link to clip or name in English]  

 

It's a nicely framed panoramic shot.   

Think of this in relation to the rules of the game later in the day.  

If you take the sound out of the shot it's much less impressive.  

Filming the sea at night is impossible without light.  

We only light one or two waves.   

It's hypnotic. 
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The waves crashing against a rocky shore.  

 

Think of:  I know where I'm Going & Whisky Galore. 

 

Music as representing weather turmoil.   

Theremin and crystal ball fishing float thing.   

There are documentary shots as part of this fictional film.   

Shots of diferent States of the sea. 

The weather script and the human or character script, how the two intersect and affect each other, 

in spite of each other.   

The weather master who is in charge of the weather and who is capable of sending out the 

tempest or stopping it.   

It makes good use of things which would otherwise would have been too fast to see.   

The use of sound and music for the weather, really creates the world of it.  Without the sound it 

wild become quite boring, but how he's cut the images with man to element and underpinned it 

with concrete music makes it interesting for us.   

 

A clip from 4 Seasons by Artavazd Peleshian 

 

It's a series of shots where the image becomes more vivid by the weather, becomes more alive by 

way of the weather.   

It's interesting to see how a film maker makes cinematic material out of the elements.  We can 

almost see nothing but the rain, it's as if the world was another world, a world of the elements a 

world of rain, it's not ours anymore.  

He does a mix of shot types, showing rain on materials almost in obscure space, so we don't know 

what they are.   

Focus doesn't matter, it's the feeling of it that he's gone for. 

 

There is no better use of such a style of image in cinema, to Bergala's mind. 

The music acts in counterpoint to the image.  
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We're no longer in the normal world, all the image becomes snow.  The wee men in the shot 

become other.   

Filming the clouds. 

The muck becomes a bit tiring. 

The difficulty of filming clouds and the technical constraints.  

 

You'll have film clips on the DVD which play in regards to this seasons as a marker of time.  Notably 

Amarcord is a fine way of looking at this, with regard to the arrival of the snow. 

 

Clip from Amarcord 

 

The snow sequence from Amarcord and the the fog sequence.  

 

The dancing sequence in the fog and wind. 

 

Fellini controls all the elements of weather, it's an element of design. 

How the community react and come together in relation to the weather.   

Each doing their own thing, which each person absorbs in their own way. But they share the 

communal experience of it. 

The use of sound, which reflects the weather.  

 

In cinema it's very difficult to transmit the heat.  How do you do it. You can have dialogue that 

reflects it 'it's hot' but how can you do it beyond that? 

The sound of crickets is a good old trick that works, it really also helps.  

How people react to the sun. 

You won't have the time to film in summer, sorry.  The Guadaloupian contingent said ‘oh yes we 

will’. 

 

Lighting a key element in all this. 

 

The passage of the seasons through the years, 
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Clip from Etre et Avoir 

 

The snow 

Showing activities that can only happen in that season - sledging an example.  

 

He hasn't cheated the rain, there's a curtain of rain that falls in front of us. 

Filming against something allows us to see the rain.  It's against the darker background that we see 

the rain better. 

Rainbow, shot quickly. Grabbed the camera to get it as it passes very quickly.  

 

We see the snow against the darker background.   

The sound as a key element. 

Interior exterior is very important in this.   

The mix of interior and exterior sound.  

The climate is in this shot, where the turtles explore their natural habitat... 

 

Sound bridges that take us from one shot to the next.  

 

It's rather good use of interior exterior in terms of the bus, and the children inside who look out, 

and the drivers perspective.  

We see how seasons are linked to events in life.  As this runs through the year we see how people 

change how they're dressed and how they reach to the seasons.  

 

There's a religious side to how it's presented.  It really works well in terms of choice of the seasons.   

 

Clip from Autumn Tale 

  

How the spaces are used in the shots in terms of season.  

 

The use of colour in Rohmer's work. 

He was super conscious of the weather and season.   He's conscious of the wind, how it's used in 

their hair, how it affects all around them.   
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How we hear it.  

The weather is always discrete in his work. 

Imagine this scene without the weather in it and it would be a totally different scene.   

He's very good at catching the notion of heat, the physical sensation of the heat the summer. 

He says he'll leave it here for the seasons. 

 

It's not all equal.  There's a poetry of how climate is used in cinema.   

The poetry of the rain is not that of the snow.   

Each proposes its own representation and interoperation.  

There are though certain constants.  Something which is inherent in a climatic situation that is a 

part of their poetry. 

For example there are many films that end with snow.  It transforms the world. 

Snow and fog materially transform the world.  When the snow comes and all is white it's not the 

same world as before, were in a world of mythic archetypes.  

 

Clip from Les Amants du Pont Neuf 

 

The use of sound and music in the clip in the snow on the bridge.  The use of silence / music then 

breaking it.   

 

Clip from The Umbrellas of Cherbourg 

 

Contrasting the start of the film with the end of it.  

The contrast between insides and outside   Getting ready to go out.   

The snow was not ideal for filming it was not particularly well done he says.   

The little house in the snow and finishing a film.  Truffaut does it. 

It lends a fairy tail feeling to the film.  

 

Snow can allow miracles to happen.  The family suicide film that he mentions where the snow saves 

them..? 

 

Where the snow blocks people in.   
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Clip from The Shining  

 

Inside and outside in the snow  

The use of light inside where it's controlled. 

We believe Kubric's use of snow over that of Demy.   

 

The elements of weather that are invisible.  

Films that use it to establish location where we are. 

In animation they use elements of weather as we wish.  Fog allows a poetic state to emerge. 

 

Clip from Hedgehog in the Fog 

 

Fog transforming the visibility of the world our capacity to see the world.   

The rain offers a degree of that, too.   

How things come out of the fog.   

 

Clip from Amarcord  

 

Fog. 

Think of The Others for fog. 

Where am I?  

Am I alive or am I dead? 

 

Forms emerging from the fog.   

Car lights appearing from nowhere.  

Skeletal figures emerging from the fog.  

Fellini doubles the strange forms of the world in the fog.  It changes the world.  

The rain is the easiest for us to access.   

 

The rain is the easiest for us to access as film makers in our environment.  

Rendering it visible is the tricky thing.  

It can lift a state or an event 
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How to hide the world with weather  

   

Clip from Onze Fioretti - the Flowers of Saint Francis  

 

How the rain changes the world.  

Black and white renders the rain more visible.  

The wind is much louder than it really is.  He takes it to an absurd level to mark it out as an event.  

Little monks returning from Rome and they're soaked.   

The clothes become indistinct from the ground & the earth.  They're rendered the same.  

Where the rain transforms the visible world. A key notion.  

The wonderful use of grey.   

The rain as an event.  

 

Clip From Stalker  

 

It becomes an event where the interplay of light sound and the weather is what it's all about.  

 

The light changes long before the rain arrives.  It changes the space. 

As it was filmed in a studio they can do as they chose, so the rain is very controlled, it's just where 

he wanted it robe and nowhere else.  

 

Clip from Carlito's Way 

 

It recalls singing in the rain.  

A light is used to render the rain visible, to let us see the rain curtain.  

What a cracking clip. 

The intercutting. The contrast between wet man outside and warm dancers inside, there's a lot in 

that clip.  

 

A storm in cinema adds a lot to a romantic side of things. 
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Clip from Wizard of Oz  

 

Studio illusions of twisters and storms 

 

The opposite is found in OCEANS 

 

A clip from Oceans-  a BBC documentary  

 

Natures documentaries made by fantastic film makers.  It's too real.  It's hyper real.  It's bloody 

impressive.  The music agrandises it too.   

It's pure pomp and circumstance.  

Within that there are incredible shots that seem too much to be real. Too real to be real.  We 

almost don't believe it.  

 

We want to allow the participants to make shelters. 

 

The shot is on the inside but the outside is framed by the window.  

The contrast between inside and outside.  

Interiors created by men, to protect ourselves from elements of the climate.  

Where light is controlled, where the mis en scene is controlled.  

The use of the space is easily defined and how the characters more around.  

Outside the characters are exposed to space, and elements of weather it's much less controllable.  

 

Clip from the Gold Rush 

 

The contrast between inside and outside.  

The moment when he's going outside and the blizzard is so hostile, and the inside is in contrast to 

that.  

 

Clip from Forever Mozart 

 

Goddard says that which is exposed is the actor.   
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She's exposed and in danger, they inside are not. 

If she were dressed in jeans it wouldn't be as effective.  

He moved to Switzerland because there were 27 dif types of winds.   

There are so many types of microclimate and weather close to him and his home, that he can get 

to them as he wishes without difficulty to film as he wants.  

The personal interplay between the actor and the director and him in reality is of importance. 

 

Clip from All that Heaven Allows  

The opening and shutting of the shutters and curtains and how that changes the world and blocks 

it out and then brings it back in.  

Pretty interesting clip.  

 

 

 

 

 


